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PrRoGRAM NOTES 


Between 1910 and 1940, as new immigrants flowed through the immigration 
station on Angel Island inside the San Francisco Bay, Chinese immigrants faced 
massive discrimination because of America’s earliest racist immigration legisla- 
tion - the Page Act of 1875 and the Chinese Exclusion Act of 1882. The first re- 
strictive immigration law, the Page Act of 1875, denied entry of Chinese women 
under the pretext that any East Asian woman who arrived would be engaging 
in prostitution. In 1882, the Chinese Exclusion Act expanded the ban to include 
Chinese men as well. The Exclusion Act was the first, and remains the only, law 
to have been implemented to prevent ALL members of specific ethnic or na- 
tional group from immigrating to the United States. Being held for sometimes 
up to years in brutal conditions at the detention center, many of these immi- 
grants looked for solace by inscribing poetry onto the walls of the center. Com- 
posed by Huang Ruo, ANGEL ISLAND - Oratorio for Voices and String Quartet 
is inspired by these poems, weaving a story of immigration, discrimination, and 
confinement - bringing history into the reality of our current lives. 


A note from the composer Huang Ruo: 


No one, not even a film, can truly reenact this painful history authentically 
through acting, sound, and feelings. As an Asian-American artist and composer 
of today, my intention was to look back on this history from who | am, where | 
am, and when | am today. In looking back on the true historical stories, writings, 
Chinese characters carved into the wall, | tried to understand their meanings 
and message, and then to bring them back into a contemporary America today 
to create a musical project and piece that not only can be informing the histo- 
ry, but also can be reflecting on the present, and (in hope) can be inspiring the 
future. For the movements (II, IV, VI) involving the Chinese characters, as they 
are written in old Chinese (XS SO) and in poetic form, the Chinese characters 
are concise, symbolic, and at times abstract, yet full of rich metaphors and 
meanings. This gave me space to elaborate, imagine, and expand with my own 
art form and thoughts. As a Chinese immigrant myself, | also carried the feeling 
and understanding of leaving my family and everything behind, coming into a 
new foreign land alone by myself with so much unknown ahead, homesick- 
ness, and fear: All these personal feelings are also consciously or unconsciously 
embedded in my writing. With the anti-Asian hate and racism towards Asians 
and Asian-Americans rising in our country since the pandemic, that also influ- 
ences my writing as well. Therefore, ANGEL ISLAND is a work that converges 
and woven many currents and countercurrents of life, space, and time into one 
piece of artistic fabric. 


ANGEL ISLAND - Oratorio was commissioned by the Del Sol Performing Arts 
Organization for the Del Sol String Quartet. It was created with funding from 
the Hewlett Foundation 50 Arts Commissions, with additional funds from the 
Clarence E. Heller Charitable Foundation and the Phyllis C. Wattis Foundation. 
It was premiered by the Del Sol Quartet and Volti on October 21 & 22, 2021 at 
the Presidio Theatre in San Francisco and the Angel Island Immigration Station 
on Angel Island. 
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1. The Seascape 


The seascape resembles lichen twisting 
and turning for a thousand li. 

There is no shore to land, and it is 
difficult to walk. 

With a gentle breeze | arrived at the city 
thinking all would be so. 

At ease, how was One to know he was to 
live in a wooden building? 


2. When We Bade Farewell 


When we bade farewell to our village 
home, we were in tears because of 
Survival’s desperation. 

When we arrived in the American terri- 
tory, We stared in vain at the vast ocean. 
Our ship docked and we were trans- 
ferred to a solitary island. 

Ten li from the city, 

my feet stand on this lonely hill. 

The muk uk is three stories high, 

Built as firmly as the Great Wall. 

Room after room are but jails, 

And the North Gate firmly locked. 


Here 

Several hundreds of my countrymen are 
like fish caught in a net; 

Half a thousand Yellow Race are like 
birds trapped in a mesh. 

As we lift our heads and look afar, 
the barbarian reed pipes add all the 
more to our anguish and grief. 

As we cock our ears and try to listen, 
the horses’ neighing further worsens 
our solitude and sorrow. 
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Alas! Heaven! 

So desolate is this sight; 

It is disheartening indeed. 

Sorrow and hardship have led me to 
this place; 

What more can | say about life? 
Worse yet, 

A healthy person would become ill 
after repeated medical examinations; 
A private inspection would render a 
clothed person naked. 

Let me ask you, the barbarians: 

Why are you treating us in such an 
extreme way? 

| grieve for my fellow countrymen; 
There is really nothing we can do! 


All the tall bamboo from Zhongnan 
Mountain cannot bear our words of 
frustration. 

All the water in the Eastern Sea will 
not cleanse our sense of humiliation. 
Perhaps, we can be. 

Like Emperor Min of Jin, who didn’t 
reject the shame of wearing blue garb 
and serving wine, 

Like Li Ling, who pounded his chest in 
agony for his Han army surrendering 
to the Huns. 

Our ancestors have encountered 
such misfortune. 

Why does our present generation 
endure the same? 

Ina moment of desperation, what 
more can one say? 

In waiting with concealed weapons 
for the right moment to arrive. 

It is nothing but pure fantasy. 
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Alas, 

Such tyranny of the White Race! 
Such tragedy of the Yellow Souls! 
Like a homeless dog forced into a 
confining cage, 

like a trapped pig held in a bamboo 
cage, 

our spirits are lost in this wintry 
prison; 

We are worse than horses and cattle. 
Our tears shed on an icy day, 

we are less than the birds and fowl. 


We are filled with grief. 
How can we suppress our cries? 


3. Buried Beneath Clay and Earth 


Shocking news, truly sad, reached my 
ears. 

We mourn you. When will they wrap 
your corpse for return? 

You cannot close your eyes. On 
whom are you depending to voice 
your complaints? 

If you had foresight, you should have 
regretted coming here. . 

Now you will be forever sad and 
forever resentful. 

Thinking of the village, one can only 
futilely face the Terrace for Gazing 
Homeward. 

Before you could fulfill your lofty 
goals, you were buried beneath clay 
and earth. 

| know that even death could not 
destroy your ambition. 


AsBouT THE ARTISTS 


Dr. Wei Cheng, an active performer, educator, clinician, and adjudica- 
tor, is the Director of the Choral Program at the University of California, 
Berkeley. She conducts the Chamber Chorus and University Chorus and 
teaches conducting in the Department of Music. Originally from Beijing, 
China, she completed her Master’s and Doctoral degrees in choral con- 
ducting at College-Conservatory of Music, University of Cincinnati. 


Before coming to Berkeley, Dr. Cheng was an Associate Professor and 
the Director of Choral Activities at Denison University (Granville, Ohio), 
where her choirs frequently collaborated with local schools and com- 
munity choruses, toured internationally, and performed with world-class 
musicians and ensembles such as Bobby McFerrin, Philippe Entremont, 
Gloriae Dei Cantores, Munich Symphony Orchestra, and Stara Zagora 
Opera Chorus and Orchestra in Bulgaria. Upon her arrival at UC Berke- 
ley, she prepared Chamber Chorus and Volti (a premier vocal ensemble 
in the Bay Area) to perform the world premier of Dreamers, written by 
Houston Symphony composer-in-residence Jimmy Lopez, conducted by 
Esa-Pekka Salonen and performed with Philharmonia Orchestra, London. 


As an active performer, her main professional activities are centered in 
China. Dr. Cheng has been a frequent guest conductor with the Young 
People’s Chamber Choir at National Center for the Performing Arts, 
Beijing China (the most prestigious performance venue in the country); 
China National Opera Chorus, Harmonia, and Beijing International Chil- 
dren’s Choir. Her recent engagements include residencies at Lanzhou 
Performing Arts Group and the Central Conservatory of Music, prepar- 
ing choruses for Mahler’s 8th and 2nd Symphonies. 


As a clinician, Dr. Cheng works with all age groups ranging from chil- 
dren’s choir to conservatory choirs both in the United States and China. 
Her professional interests include conducting pedagogy, contemporary 
choral repertoire, and the development of choral music in China’ She 
considers it her professional mission to develop and promote western 
choral music in China As aresult, she has been a frequent guest lecturer 
and conducting master teacher at major conservatories such as Central 
Conservatory of Music, Shanghai Conservatory of Music, Wuhan Con- 
servatory of Music and China Conservatory of Music. In 2022, Dr. Cheng 
won The American Prize in Choral Conducting - the Dale Warland Award 
(college/university division). 


The UC Berkeley Chamber Chorus, sponsored by the Department of 
Music, is the university’s premier concert choir. The chorus performs 
a cappella and choral-instrumental works and is particularly acclaimed 


for its readings of early and contemporary music. In 2009, it performed 
Handel’s LAllegro with the Philharmonia Baroque Orchestra and the 
Mark Morris Dance Group. In 2010-2011, it performed Morton Feldman’s 
Rothko Chapel with the Abel-Steinberg-Winant Trio and James MacMil- 
lan’s Seven Last Words with the Berkeley Symphony under Joana Carnei- 
ro and works by Purcell under the direction of Matthew Oltman (emeri- 
tus director of Chanticleer). In 2012, the Chamber Chorus performed 
the Vaughan Williams Mass in G at Grace Cathedral in San Francisco and 
Berg’s Wozzeck under Maestro Esa-Pekka Salonen in Berkeley and in Los 
Angeles at Disney Hall. In March, 2014, the chorus was one of three pres- 
tigious US. choirs to sing a concert of contemporary a cappella music at 
Carnegie Hall. In April, 2015, it performed the Bach B minor Mass in Hertz 
Hall and choruses from John Adams, Death of Klinghoffer in Zellerbach 
Hall. In March 2019, in collaboration with Cal Performances, the chorus 
sang the world premiere of the oratorio Dreamers, music by Jimmy Lo- 
pez and libretto by Pulitzer Prize winner Nilo Cruz, along with the profes- 
sional choral ensemble Vo/ti and the London Philharmonia under Mae- 
stro Esa-Pekka Salonen in both Zellerbach Hall and Bing Hall at Stanford 
University. The Chamber Chorus has also appeared in concert tours to 
the East Coast, Canada, and Europe. Its performances have been fea- 
tured in broadcasts of the Voice of America, Public Radio International, 
and Austrian Radio. Critics from the New York Times, Washington Post, 
San Francisco Chronicle, and Opera News alike have praised the chorus 
as “excellent,” “splendid,” “electric.” “The UC Chamber Chorus leaves no 
syllable unarticulated and no musical marvel unexplored” (San Francisco 
Examiner). Among Chamber Chorus recordings, its Handel Susannah on 
the harmonia mundi label won a Grand Prix du Disque. In 2022, Chamber 
Chorus won The American Prize in Choral Performance - college/univer- 
sity division (small program). 


Composer Huang Ruo has been lauded by The New York Times for hav- 
ing “a distinctive style.” His vibrant and inventive musical voice draws 
equal inspiration from Chinese ancient and folk music, Western avant- 
garde, experimental, noise, natural and processed sound, rock, and jazz 
to create aseamless, organic integration using a compositional technique 
he calls “Dimensionalism.” Huang Ruo’s diverse compositional works 
span from orchestra, chamber music, opera, theater, and dance, to cross- 
genre, sound installation, architectural installation, multi-media, experi- 
mental improvisation, folk rock, and film. His music has been premiered 
and performed by the New York Philharmonic, Philadelphia Orchestra, 
‘Boston Symphony Orchestra, San Francisco Symphony, BBC Symphony 
Orchestra, Netherlands Radio Philharmonic, National Polish Radio Or- 
chestra, Santa Fe Opera, Washington National Opera, Houston Grand 
Opera, Opera Theatre of St. Louis, Asko/Schoenberg, Ensemble Modern, 
London Sinfonietta, and conductors such as Wolfgang Sawallisch, Marin 
Alsop, Andrew Davis, Michael Tilson Thomas, and James Conlon. His 


opera An American Soldier (with libretto by David Henry Hwang) has re- 
cently received its world premiere at the Opera Theatre of St. Louis in 
June 2018, and was named one of the best classical music events in 2018 
by The New York Times. His installation opera Paradise Interrupted was 
premiered at the Spoleto Festival USA in 2015 and was performed at the 
Lincoln Center Festival in 2016, with future touring planning for Europe 
and Asia. Another opera, Dr. Sun Yat-Sen, was premiered at the Santa Fe 
Opera in 2014. His upcoming new opera M. Butterfly will receive its world 
premiere with the Santa Fe Opera in a future season. His other upcom- 
ing new operas will be premiered and presented by the Washington Na- 
tional Opera, Royal Danish Opera, Prototype Festival, and the Hong Kong 
New Vision Festival, etc. He served as the first composer-in-residence for 
Het Concertgebouw Amsterdam, and was the visiting composer for the 
Sao Paulo Symphony Orchestra in Brazil. Huang Ruo was born in Hainan 
Island, China in 1976 - the year the Chinese Cultural Revolution ended. 
His father, who is also a composer, began teaching him composition and 
piano when he was six years old. Growing up in the 1980s and 1990s, when 
China was opening its gate to the Western world, he received both tradi- 
tional and Western education at the Shanghai Conservatory of Music. As 
a result of the dramatic cultural and economic changes in China follow- 
ing the Cultural Revolution, his education expanded from Bach, Mozart, 
Stravinsky, and Lutoslawski, to include the Beatles, rock and roll, heavy 
metal, and jazz. Huang Ruo was able to absorb all of these newly allowed 
Western influences equally. After winning the Henry Mancini Award at 
the 1995 International Film and Music Festival in Switzerland, he moved to 
the United States to further his education. He earned a Bachelor of Music 
degree from the Oberlin Conservatory of Music, and Master of Music and 
Doctor of Musical Arts degrees in composition from the Juilliard School. 
Huang Ruo is a composition faculty at the Mannes School of Music in 
NY, and is the artistic director and conductor of Ensemble FIRE. He was 
selected as a Young Leader Fellow by the National Committee on United 
States—-China Relations in 2006. Huang Ruo’s music is published by Ri- 
cordi. For more information about the composer and his music, please 
visit: www.huangruo.com 


Fascinated by the feedback loop between social change, technology, and 
artistic innovation, the San Francisco-based Del Sol Quartet is a leading 
force in 21st-century chamber music. They believe that live music can, 
and should, happen anywhere - whether introducing Ben Johnston’s mi- 
crotonal Americana at the Library of Congress or in a canyon cave, tak- 
ing Aeryn Santillan’s gun-violence memorial to the streets of the Mission 
District, or collaborating with Huang Ruo and the anonymous Chinese 
poets who carved their words into the walls of the Angel Island Immigra- 
tion Station. 


Since 1992, Del Sol has commissioned or premiered thousands of works 
by composers including Terry Riley, Gabriela Lena Frank, Tania Leon, Fred- 


eric Rzewski, Vijay lyer, Mason Bates, Michael Harrison, Huang Ruo, Pamela 
Z, Chinary Ung, Chen Yi, Erberk Eryilmaz, Theresa Wong, Reza Vali, and Kui 
Dong. The quartet regularly works with composers through workshops, 
universities, as well as Del Sol commissioning and incubator programs. 
They especially value their ongoing relationship with the Gabriela Lena 
Frank Creative Academy of Music in Boonville, CA. 


Del Sol’s eleventh album “A Dust in Time” debuted at #3 on Billboard in 
October 2021. Called “excavations of beauty from the elemental” (NY 
Times), this hour-long meditation was released in the form of a coloring 
book. Their previous album “Kooch-e Khaman” (February 2021) features 
7 new works by young Iranian composers and charted #5 on Billboard. 
In the 2021-2022 season, Del Sol continues its Joy Project, performing 
outdoor pop-ups around the Bay Area of music written to inspire joy. 
They also are producing two large projects: “The Angel Island Project,” 
an immigration-themed oratorio by Chinese American composer Huang 
Ruo, and “Between Worlds of Sound,” a collaboration with North Indian 
musicians Alam Khan & Arjun Verma. In 2021, the quartet were featured 
artists at the Venice Bienalle’s Arts Letter and Numbers Pavilion. They are 
current artists on the ImmerSphere roster, a groundbreaking platform 
that produces performances in augmented reality. 


Benjamin Kreith, violin 
Samuel Weiser, violin 
Charlton Lee, viola 
Kathryn Bates, cello 


Ky Frances was born and raised in the East Bay. They studied dance at 
Mount Holyoke College in Massachusetts and at La Universidad de Chile 
in Santiago de Chile. They are the Co-Artistic Director of Kickbal, a dance 
company based in San Francisco. She has presented her work at Fresh 
Festival, ODC Pilot71, LevySalon, Works in the Works, SAFEhouse, SPF12, 
BAMPFA and YBCA. Ky Frances is a choreographer in residence at Roun- 
dAntennae under the mentorship of KT Nelson. 


Mia J. Chong (she/they) is a choreographer, dancer, and creative from 
San Francisco, California, the Indigenous lands of the Ramaytush Ohlone 
and Muwekma people. She is a proud Chinese American queer non-bi- 
nary woman, artist, and human being. Mia currently collaborates with 
Post:ballet as a dancer, choreographer, makeup designer, and production 
assistant, while freelancing throughout the Bay Area. 


She has received a Princess Grace Award, Chris Hellman Dance Honor, 
Aninstantia Foundation Grant, LINES Ballet Homer Avila Award, Jacob’s 
Pillow Ann & Weston Hicks Choreography Fellowship, Metro Film and 
Arts Foundation Choreography Commission, and Isadora Duncan Dance 
Awards and nominations for her work as a performer and creator. As a 


choreographer, Mia creates contemporary dance works with the intention 
of engaging viewers from all walks of life, honoring collaboration, and cel- 
ebrating connectivity. Her choreography has been performed by Post:ballet, 
Concept 04, BODYSONNET, New York University’s Tisch School of the 
Arts’ Department of Dance, Chamber Chorus of the University of California 
Berkeley, Berkeley Ballet Theater Studio Company, Shawl Anderson Youth 
Ensemble, ODC Dance Jam, and more. 


Mia has danced professionally with ODC/Dance, Robert Moses’ Kin, Dance 
Theatre of San Francisco, San Francisco Symphony, and Concept 04. She 
received her training from the Kirov Academy of Ballet, San Francisco Ballet 
School, the Ailey School, Alonzo King LINES Ballet, Hubbard Street Dance 
Chicago, the School at Jacob’s Pillow’s Contemporary Program, and ODC 
School. 


Mia graduated from New York University with a Bachelor of Arts in Social 
Sciences with a concentration in Organizational Behavior and Change. She 
is currently continuing her studies through the Master of Science in Arts 
Administration and Cultural Entrepreneurship program at Northeastern 
University. 


Please explore miajchong.com to learn more. 


Olivia Ting’s fascination with moving images stems from her hearing im- 
pairment; she is deaf in one ear and has 22% hearing in the other. Without 
hearing aids, she perceives nearly no sounds, so the movements stand in 
for the audio that she is familiar with, but hears and not hears. Formerly 
a pre-med major at Pomona College, she went on to a second degree in 
graphic design at Art Center College of Design in Los Angeles. She worked 
as a graphic designer for brand agencies and design boutiques in New York 
City for several years before returning to San Francisco, where her work ex- 
panded to collaborative video projections with dance choreographers and 
museum exhibits. 


In addition to theater work, Olivia continues to work as a graphic and video 
media designer. Some of her clients include San Francisco Dance Center, 
San Francisco Performances, Brooklyn Children’s Museum and San Jose 
Children’s Discovery Museum. She was commissioned to design a perma- 
nent exhibit video projection for part of Oakland Museum of California’s 
Natural History Gallery which re-opened their doors after extensive remod- 
eling in June 2013. In 2016 she collaborated with architect Annette Jannotta 
onan SFAC commission for the pilot entryway installation of their new gal- 
lery space in War Memorial Hall in San Francisco. 


She received her MFA Art Practice from U.C. Berkeley and is currently free- 
lancing and developing new work reconnecting with her music background. 
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SPECIAL THANKS TO: 

Nadia Endara, Hertz Hall concert manager 
Loren Mach, assistant Hertz Hall concert manager 
Mark Shaw, department manager 
Alex Coughlin, publicity manager 
Mark Mueller, operations manager 
Brendan West, lighting and sound technician 
Tom Pan, Class of 2024 


SPRING SEMESTER CHORAL CONCERTS 


CHAMBER CHORUS and UNIVERSITY CHORUS 
April 8, 2023 
Friday, 8 pm 
Mozart, Mass in C minor, K. 427 
with UC Berkeley Symphony Orchestra 


CHAMBER CHORUS, UNIVERSITY CHORUS, and GOLDEN BEAR VOICES 
April 29, 2023 
Saturday, 8 pm 


The choral program is made possible thanks to generous support 
from our patrons and donors. We hope you will consider 
making a donation today using the QR code below: 


The UC Berkeley choral program is taking members on tour this summer to 
Portugal for the first time in 20 years! Through December 31, the program is 
running a crowdfunding campaign with a goal of supporting students on their 
experience abroad. 


We aim to make international touring and cultural exchange an integral part of 
our curriculum and envision our Summer 2023 tour as the first of many. We 
know the first step lies in creating a financially-inclusive experience for our en- 
tire group, regardless of circumstance or background, and we plan to provide 
scholarships for our students based on financial need. Our journey to grow the 
chorus and develop our students as musicians and as leaders starts with this 
crowdfunding campaign. 


Performing on this tour will allow our students to develop their leadership skills, 
to work diligently on complex repertoire, and to collaborate with international 
musicians, helping to create unity through cultural exchange. 


Every dollar from this campaign will go towards funding need-based scholarships 
- every $1000 we raise covers the scholarship of one member’s participation on 
the tour. To support students to be on the global stage, you can make a dona- 
tion online on our crowdfunding page: tinyurl.com/UCBchorus2o023tour 


TOUR CROWDFUNDING DONORS 


Gold Level Blue Level 
Kelly Kirkpatrick Susan Allison 


Please help us get to know you better: 
Name: 


Email: 
!’'m interested in joining the UCB Choruses: Yes No 


Affiliation with choir (check all that apply): 
o Friend of a choir member 
o Parent of a choir member 
o Choral enthusiast 
o Community member who loves concerts 
o Alumni 


